
© 2014 By Jerome Berryman. Published by Morehouse Education Resources, a division of Church Publishing Incorporated. www.churchpublishing.org. All rights reserved.  
Permission is hereby granted to reproduce this page for use in the purchasing congregation only.

The Complete Guide to Godly Play:  Help with Telling Stories
Help from Godly Play Trainers

help from godly play trainers

help with telling stories

The Good Shepherd Called Us
“Yea, tho I walk through the valley of the shadow of death, I will 
fear no evil, for Thou art with me...”

I think it should be noted that on the Sunday after September 11, 
2001, I called all of our classes together and used the Parable of 
the Good Shepherd as a way to have conversation about the tragedy 
of the World Trade Center. I think it should be noted because, as I 
talked to trainers around the country later that week, it seems we  
all had done much the same thing. The Good Shepherd had called 
to us. And many of us had turned to Psalm 23 to read it to our 
children, a source of comfort in our lives, as it was in our parents 
and grandparents’ lives and in the lives of all the grandparents 
before them. “The Lord is my shepherd, I shall not want...”

              —Kim McPherson

The Stories Speak for Themselves 
by Jeanette Acland (for information on Godly Play in Australia, 
contact Jeanette at jacland@netspace.net.au)

The children gather eagerly. They have not heard these stories before. 

I teach religious education in a non-denominational Christian school for girls in 
Melbourne, Australia. The school has Christianity woven into its foundation, but 
many of our families have only a very occasional church connection with it. Some 
parents have been married in the local churches, and they may well be buried from 
those churches when the time is right, but worship is not part of their life routine.

I wanted to know if religious education inspired by Godly Play would work in an 
Australian Primary school. I was appointed as the Junior School Chaplain after I ran 
an in-service training to introduce the teachers to Godly Play. The teachers welcomed 
the change in approach and me. 

The children sit, silent and mesmerized by the movement, the material, the voice: 
the story. We journey together through the desert, we seek God’s face and we long 
for the Temple. Later we listen to Jesus’ words and wonder what his life and death 
might mean for us.
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Listening to the silence as I told the stories, hearing their remarkable responses and 
seeing their beautiful artwork all made me think of ways to invite them deeper, 
through the stories, to the place where they might encounter God. I wanted to tell 
them more stories, more stories of individual people doing the very thing I was 
inviting them to do. I told them about Balaam and Gideon and Saul, the first King. I 
wanted to tell more stories of women who listened to God. So I wrote about Ruth and 
Naomi and Hannah. Later I told about the woman at the well and about Martha who 
worked and Mary who sat. I told them about the woman and her oil. They continued 
to wonder and to do their work.

I do not use many of the stories from the Liturgical Cycle as the children I teach do 
not go to church. Instead I stay close to the scripture stories as we have them. Staying 
true to the inspiration and practice of Godly Play I have written new stories. I am a 
member of the Australian Network of Biblical Storytellers. They encourage people to 
learn scripture passages for recitation in church rather than always hearing it read. I 
have found their method meshes beautifully with the reflective silence of Godly Play. 
Children who have not heard the stories come fresh to them. It is a delight to tell the 
stories and to watch them being received like bread from heaven.

I speak the words of scripture straight from the book, or so it seems to the listeners. I 
learn the passage from their Good News Bibles and I speak those words to them. 

They have not heard words exactly like these before. And yet they echo with a distant 
familiarity. 

“Do you know the whole Bible, Miss?” 

I smile at their wonder. They find the story for themselves in the book and they hear 
the echo again. And again, I pray… The stories speak for themselves.

The Slow Pace of Godly Play 
by Kathleen Capcara

When I travel to other Godly Play classrooms to lead workshops, I often hear teachers 
worry about the need to “slow down.” Helping children learn the skill of being still 
to allow more openness to the presence of God is certainly a part of Godly Play. But 
I believe some of the urgency about telling stories slowly may come from a feeling of 
the need to emulate the style of Godly Play’s founder, Jerome Berryman.

The Reverend Doctor Berryman is a gifted storyteller. His soft voice, slow delivery 
and gentle manner in presenting lessons have held us spellbound for years. But I 
believe that in modeling the Godly Play method for us, it was never his intention for 
every Godly Play storyteller to become exactly like him. All of us who present Godly 
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Play lessons will need to find our own style and authentic voice. I also believe that it 
is often appropriate to modify your storytelling style to suit the ages of the children 
and specific situations in your classroom. A slightly faster pace may work better with 
older children and in some situations.

Some of the slower pace of Godly Play stories is necessitated by the use of 
manipulative story telling materials. It is difficult to tell a story quickly and move 
materials that illustrate the story at the same time. And learners find it challenging 
to simultaneously watch what you do with the materials while they listen to what 
you say as you present the lesson. The ability to process both verbal and visual 
information at the same time improves with age in many learners, but not all.

The children in your classrooms who are extroverts will be quick to let you know 
when they feel the pace of your storytelling is too slow. But try to remember that 
there will also be introverts in your class who may not verbalize their appreciation of 
the slower pace.

I live on the East coast, where a premium is placed on accomplishing things quickly. 
I believe that some of this comes from a desire to do as many good things as possible 
in the limited time we have on earth. As one of these well-intentioned people, I need 
to remind myself that when the prophet Elijah was waiting for God to come to him, 
Elijah was sitting still in a cave. And God was not in the earthquake, wind or fire that 
passed by Elijah. God came in a sound of sheer silence. It takes a slower pace to be 
fully present to a sound of sheer silence. I use a prayer by Michael Leunig to remind 
myself and my restless fourth and fifth graders to find the peace and serenity that are 
already in our hearts: “God help us to live slowly...to move simply...to look softly...to 
allow emptiness...to let the heart create for us.”

Getting Ready to Tell Stories 
by Becki Stewart

Practicing
•	Your	goal	is	to	make	the	story	your	own.
•	Choose	a	lesson	you	love	or	are	familiar	with.
•	Begin	by	reading	through	the	script.
•	Use	the	lesson	materials	or	substitutes	so	you	learn	the	story	with	your	body.
•	Practice	with	cue	cards.	Highlight	key	words.	As	you	practice	without	notes,	 

use the cards when you forget.
•	Audio	tape	yourself	and	listen	to	the	story	over	and	over.
•	Practice	in	front	of	a	mirror	and	watch	the	movements.
•	Practice	telling	the	story	to	a	safe	audience.
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